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Allegro J =ca.90-95
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Remarks

@ C string should be muted

@ Random pitch. Differences result in hiting col legno at different spots of muted D & G strings.
Follow directions. [Higher notes should be played closer to the bridge.] Strings are to be
muted immediately after playing the accentuated chord notated "normaly". Mute strings with
fingers of the left hand by pressing them slightly. The same applies to the last fragment of the piece.

® Glissando starting from B flat is to be played normaly.
Glissando starting from D is to be played above the finger of the left hand
[The result of both glissandi should be similar.]

@ Upper stave indicates the "rythm" of bow changes.
Glissandi up and down on C and G string ad libitum.

® Glissando starts ppp from the highest possible note on C and G string.

Accidentals apply only to the note they precede



